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The Cacophony of Unbalance explores new communication
potential and relationship forming in tandem with the

technology era, observing how new things are created in

the midst of disparate elements. Unquestionably evolving

with the technology era, art has been contemporarily
modernizing the subject reading the era and the matter
of awareness. The current moment cries out for a new
language of thought to describe strange existence

emerged with ever-developing technology. In the current

era where technology works both as ‘poison’ and ‘medicine’,

we should look into how new way of communication and
sentimental Tesonance go together towards human life
coexisting with technology. Transcending the boundaries
of the modern art concept and conventional genre, the
exhibition showcases five groundbreaking works of
convergence art embodying the spirit of contemporary
art's pluralism. Each piece stands as a unique entity,

a vibrant manifestation of the artist's imagination
interlaced with factors of ‘nature’ and ‘technology’ in
heterogeneous and transforming way. These artworks

form a tense ensemble, unlocking their potential in
unforeseen ways. Whether this confluence translates
into a technologically aesthetic value or a meaningless

noise hinges on the organic interplay between pieces.
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The Cacophony Of Unbalance

Imagining the potential that unexpectedly bursts among
heterogeneous elements in the arena, the exhibition
invites you to contemplate mode of the technical

properties in the works.

Physics describes a '‘metastable state' as a precarious
balance between stability and instability. In this
state, even a minor irregularity can trigger a
transition in either direction, creating potential
enetrgy. The transitional potential underlies as it is
neither fully stable nor perfectly balanced and energy
exchange arises between two asymmetric extremes. The
Cacophony of Unbalance embodies a similar kind of
metastability. Transcending dichotomous concepts such as
technology and nature, humans and technology, and nature
and humans, the artwork implies various relationships in
our society, heterogeneous individual, and boundaries
generated from them. Therefore, the exhibition creates
the irreversible new correlation structure within the
tense telation between different works. The exhibition
makes discontinuous take off and maintain continuous
self-preserving metastability in the tense correlation

with full of potential energy for change and generation.
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The Cacophony of Unbalance discovers a new rtelationship
between different artworks and explores expansion of
relationship’'s network. The five works, showcased in

the exhibition, deliver the stories of generation and
change created from nature, technology, and humans

in their individual structure and method. Gijeong Goo
translates the real landscapes into 3D-rtendered digital
images to disturb the existing awareness, creating
potential fragile moments where the audience become
awate of heterogeneity. Goeun Park restructures tree's
micro movement data into graphics as a metaphor for the
invisible material level of a higher rtealm. SEO Sanghee
explores a new aesthetic experience from the boundary
between rteal and virtual plants and its space. So Soo
Bin highlights that plants are not physically fixed, but
metastablely changeable within the complex relationship
between nature, technology, and humanity in the sensory
experience where the audience move the real plants and
artificial plants at will. Shin Seungjae delves into the
audience's sensory expansion by Tepresenting stereophonic
sound as a new medium, ‘seed’ as the sound is created
physical contact between the plants and the audience.
Generation occurred from one point in the exhibition

gradually and discontinuously impacts other points
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The Cacophony Of Unbalance

in all direction. As a metastably changeable being
within the telationship instead of static, the artwork
is transformed into one ensemble with other works.

This ensemble taps into the inherent potential of the
wotk, pushing boundaries of relationship to the higher
level. As the works have their own formation and unique
history, they resist stagnation, becoming a catalyst
for ongoing change. Therefore, the arena is open to
potential change instead of stable balance. The dance
between different works teaches a precarious unbalance
when their potential for change rtemains untapped.

The momentary affect from dance of the unbalanced
enetrgy crosses, stays, and coagulates, creating new
difference and change. Internal resonance between

the works teminds us of cacophony which creates the

gap and space, rtealizing new potential and awakening
sense of the relationship. The whole process becomes

a potent reflection of the multilayered and variable
society, rteminding us of how humans live in complex
telationships with unexpected diversity. Society is a
place where everything is newly formed every time in
reciprocal relationship, unlike a collection of isolated
individuals. Everything starts from difference and ends

at difference, and all similarity and coidentity is
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temporary byproducts along this ever-shifting journey.

Technology occurs and evolves according to the unique

principle of technological nature and works as a medium

to arrange telationship between humans and nature.

Technological advancements have gone hand-in-hand with

a continual shift in the materials we harvest from

nature. This process generated thermal energy’, and its

speed has gradually accelerated. As the total energy in

1

According to the Second Law of
Thermodynamics, usable energy
degrades into heat whenever it's
employed to do work and increase

a system's entropy. This means
that as heat energy rises, so too
does entropy, leading free energy
level to reach equilibrium point.
The Second Law of Thermodynamics
governs the direction of natural
energy flow. It introduces

the concept of entropy, a
tepresentative of ‘disorderness’ to
explain this flow. The Second Law
states that free energy tends to
decrease over time. Thermodynamics
is a sector of physics defining
energy, heat, work, entropy and
the spontaneity of processes.
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The Cacophony Of Unbalance

the universe Temains constant according to the energy
conservation law, nature has transformed itself in line
with the technological development speed. However, its
inability to catch up with the acceleration of the
technological development causes extreme uncertainty
which damages people rtecently. Humans seek to bridge
the gap between technological progress and the pace of
natural change by developing envirtonmentally friendly
technologies. However, today, the development of new
technologies to solve natural environmental problems
has created other environmental problems and conflicts
of environmental values that has never existed in
previous eras. The meaning of the relationship between
technological object, humans, and nature continuously
expands and progresses with each era. Interaction
between technology and nature, created and evolving in
distinct thythm and speed, fosters new mode for human
connection with the world, and unlocks the potential
possibility to connect them in a way of different level,
leading to the way of communication and sentimental
resonance. The exhibition is composed of artworks
that have their own individuality and unity with both
technology and nature elements. Each piece highlights
the boundary of gap between two different elements,
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technology and nature
is a dividing line, a
of gap or crack. In a

diverse sociocultural

in its own unique way. A boundary
surface of encounter, even a space
society shaped by hybridity and

structures, the artworks prompt

us to explore the space that exists between different

relationships treating the boundary as gap and crack.

How can we perceive the current era within a newly
established form of life in the event of achieving

limitless technological advancement?
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Daejeon Museum of Art)
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The moment I faced The Cacophony of Unbalance' for
the first time, somehow it seemed harmonious, but
soon enough I felt a wave of boundless energy. The
exhibition manifests the relationship between humans,
technology, and the environment on multiple levels.
Bursting energy generated from collision among works
created by Gijeong Goo, Goeun Park, SEO Sanghee, So
Soo Bin, Shin Seungjae, the exhibition transcends
mete enumertation of the outcome of convergence of

art and technology. It traces the generative process
itself with the potential energy, manifesting it as a
vibrant exploration. Simultaneously, it delves into
the intricate relationship between humans, technology,
and the environment. The curator has continued

to study the relationship building between humans

and technological subjects. Her previous project,

1 Curated by Sukyung HA and
showcasing artists Gijeong
Goo, Goeun Park, SEO Sanghee,
So Soo Bin, Shin Seungjae, the
exhibition was held at the
Media Factory and Media Wall at
the Daegu Art Factory 3rd floor
from May 23 to July 7, 2024.
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The Cacophony Of Unbalance

Boundless Gesture: Resonate With You?, explored the
possibility and limitation of ‘creative translation’
by artificial intelligence, the technological
subject, and human as a creator of ‘gesture’. She now
delves deeper in this exhibition, The Cacophony of
Unbalance, visualizing the dormant potential energy
with five artworks and revealing the crippling tension
caused by interaction between the internal world and
the external world of the artworks. Individuation
theory of Gilbert Simondon (1924-1989) proposes that
being corresponds to heterogeneous series which are
organized into a system which is neither stable

nor unstable, but rather metastable, endowed with

a potential energy wherein the differences between

2 Curated by by Sukyung HA and
showcasing artists Ifie Sin,
Bokyung Jun, and TEAM AI-GO,
the exhibition was held at the
Hall 1 from December 1 to 6,
2022.
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series are distributed.’ The potential energy of a
metastable state in the exhibition unveils not only
the implicity of the artwork itself but also different
ensemble depending on interaction between artworks.
Coagulation (2022) by Gijeong Goo in the first section
of the exhibition presents digital image created with
3D rendering technology after shooting real moss,
el
3 Since 1960, Simondon had seen 3
that technology could be S
understood as a mediator within 2
a telationship between humans, 3
technology, and the environment. =
He had a positive perspective on g
human-technology coexistence, =
one built on a deeper s
understanding of technological i
wn

subjects. Refer to the following
books for the detail about his
individuation theory: Gilbert
Simondon, On the Mode of
Existence of Technical Objects,
trans. Jae-hee Kim (Seoul:
Greenbee, 2011), Jae-hee Kim,
Gilbert Simondon’'s Philosophy of
Technology: A Blueprint for A
Posthuman Society(Paju: Acanet,
2017).
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The Cacophony Of Unbalance

forest, and grass. The video's augmented image, which
is far more detailed than the actual nature, induces a
sense of cognitive dissonance in the audience. Goeun
Patk's video work, Trio A (2024), teorganizes subtle
movements data of a tree rTecorded by the terrestrial
laser scanner into the graphic. The data scan file

used in the work is an artificial information which

was tecorded as a scientific figure and data according
to the tree's movements, but deep dive into it allows
the audience to find dynamic movements of the tens of
thousands of point cloud like a living forest. Shin
Seungjae's Seeding Sound (2024) transplants mictocurtent
sensor to plants to convert physical contact with the
audience to sound. The artist represents this sound

as a 'seed’, which is the microcurrent sound generated
by the contact between the audience and the plant

and the space itself where the audience experience

the sound. Next, Vivisystem (2021) by So Soo Bin.

The term vivisystem encompasses entities with life-
like characteristics, regardless of whether they arise
naturally or are artificially created. The audience
make active interference with the ecosystem of the work
by moving living and artificial plants. Lastly, Between_
(virtual) garden by SEOQ Sanghee showcases contrast
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between plants, the symbol of analogue, and projection
mapping, Tepresentative of digital world, providing the

audience with artistic experience.

The exhibition invites a paradigm shift in our
perspective on technology. It transcends the binary

of technophilia and technophobia, seeking a redefined
understanding of technology. Technology has been seen as
a tool for human progress, and the art world has been no
exception. Yet, the current discourse surrtounding art
and technology reveals a limitation in this viewpoint.
Technology isn't merely a new medium replacing canvas
and paint; it's a transformative force, upending
traditional exhibition formats and reshaping the very
way we experience art. Therefore, the modern art

scene positions technology as a mediator, inextricably
interwoven with the artwork itself. Technological

and aesthetic subjects become inseparable entities.
Under the premise, the exhibition proposes new way of
thinking on telationship between humans and technology:
an approach where technology and art are recognized as
equal partners, not a hierarchical relationship. As
Gilbert Simondon claimed that we should focus on the

generative process to understand the essence of being,
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The Cacophony Of Unbalance

the exhibition highlights continuous interaction and
dynamic relationship building between humans, technology,

and art.

The artists, Gijeong Goo, Goeun Patrk, SEO Sanghee,

So Soo Bin, Shin Seungjae, have a common keyword,
‘plant’, besides technological aspects such as 3D
rendering technology, terrestrial laser scanner, data,
augmented reality, and projection mapping. It is shown
in moss, forest, grass by Goo, Finnish maple tree by
Park, various plants by SEO, So and Shin. While on

the surface, plants may appear as a representative of
nature at the antipode to technology, a closer look
reveals that technology and plant have a lot in common.
The artists’ choice of ‘plant’ as a medium is far from
accidental. As the exhibition’'s preface suggests, it
Taises a question about new relationship between humans
and technology for their co-existence in the current
era where technology works both as poison and medicine.
Likewise, the value of plant hinges on our perspective,
such as medicinal herb, poisonous herb, and weed. Weeds
tefer to various grass, plants not valued for use. Weeds
are seen as a nuisance in a garden or farmland, but it

plays a vital role in the ecosystem. Clovers anchor the
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soil with its roots to prevent soil erosion. Dandelions
wete used for inflammation treatment documented in the
Reeds,

and tamie tecently have emerged as a

Korean traditional medicine book, Dongui Bogam.
silver grass,
source of bioenergy, an alternative to fossil fuels.

Weeds provide crucial habitat and food for insects and
birds, contributing to the biodiversity as a member

of ecosystem. Their undervalued existence unlocks the
Weeds

are undergoing an epistemological transformation,

secrets of a complex web of interconnectedness.

transitioning from a nameless nuisance to a new
botanical player. The history of weeds can be a

useful reference for redefining our relationship with
technology as weeds have co-evolved alongside human for

tens of thousands of years.

The Cacophony of Unbalance suggests a new way of
communication to human world coexisting with technology
and leads us to go along with sentimental resonance.

To that end,

technology's essence because the extremes of one-sided

we must Teframe our understanding of

aspiration ot unconditional fear on technology stem
from fundamental misunderstanding of our relationship

with the envirtonment. When we truly understand the
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The Cacophony Of Unbalance

originality of how technological entities exist,

we can foster a co-evolutionary relationship with
technology. The exhibition invites us to delve

into the artists’ works where art, intertwined with
technology on different level, show the beauty of
relationship building. I hope the audience, with
the new perspective on technological subjects, face
a moment of sentimental tesonance in the exhibition

where technological entities ensemble unfolds.
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Gijeong Goo
Coagulation

/| Coagulation
2022
Single Channel 4K Video,
Polycarbonate tear screen,
Stainless installation,
Beam projection
Dimension variable

7min 30sec
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Reconstitution of awareness and moment of potential crack
Gijeong Goo transforms natural landscapes with
digital technology presenting them in physical space for
a sensory experience, focusing on possible relationships
between humans, machine, and nature. He translates the
teal landscapes into 3D-rendered digital images, layering
them with virtual information. This creates a captivating
space at the crossroads of the real and virtual worlds,
where the digitally reproduced landscapes evoke ambiguous
sensory experiences. With the subject of diverse states
of nature that we are facing in the current era, he
merges teal and virtual nature to create new landscape,
bringing up the new definition on the contemporary nature.

Coagulation is an installation work, a convergence of the

oog 8uoalTy

digital image, living grass, and semicircular sculpture.
The composite and distorted digital image was created
with 3D rendering technology after shooting real moss,
forest, and grass with macro lenses and high-resolution
cameras. The audience enjoys the augmented image on the
screen by stepping on the living grass and physically
experiencing the semicircular sculpture. At this time,
the work exists as a space where traces of heterogeneous
and hybrid elements interact. This implies a boundary

that implies velationships and differences between the
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The Cacophony Of Unbalance

flat and the three-dimensional, between the still and
the moving, and between the real and the illusory.

The space between the works reflects a gesture of
Tesistance to produce hybridity and heterogeneity along
with awareness of boundaries. The augmented images,
tough grass, and cold sculptures floating on the screen
metaphorically imply a view of an area where countless
elements arising from various telationships coexist and
imply other possibilities. The video presents digitally
created nature scene that is more realistic and hyper-
augmented than the actual world. The artist crafts a
dilemma by blurring the line between real and digital,
leaving the audience captivated yet unsure of what they
see. The ever-shifting image on the screen disrtupts the
audience's existing awareness to propel them towards a
state of immersion and simultaneously creates potential
fragile moments where the audience become aware of
heterogeneity. Facing mismatch between the essence

of image and their recognition of the subject, the
audience reflect, suspect, and confirm their own visual
system. Ultimately, they reconsider and reinterpret the
relationship between nature and technologically produced

media envirtonment.
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/ * With the 'displacement mapping’
technique, the artist focuses

on creating tealistic texture

of the image. The technique
analyses the image information

to determine which areas of the
flat surface should be pushed out
(lighter areas) and which should
be tecessed (darker areas),
making the image feel more three-
dimensional. */
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Goeun Park
[rio A

!/l

Trio A

2024

3D Laser-Scanner Data,
2-Channel Video

About 10min
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Goeun Park works on information design, data

visualization, and pattern to rtecord the relationship

between movement and space based in Seoul and Amsterdan.

She discovers specific movement within tools or spaces,
visualizing the tool's performance characteristics.
Creating dynamic patterns of tool, her work recognizes
and rteinterprets these often-overlooked ‘gestures’ to
build a poetic relationship between the object and
humans. She follows each gesture of constant movement
and tracks its time and space to rTecord the movement,
translating the momentary movements into graphic
representations. Trio A, a video, reorganizes subtle
movements data of a tree rtecorded by the terrestrial
laser scanner into the graphic. The artwork emphasizes
color, shape, and structure of data that scientists
utilize to observe and tecord the natural plant
movement. The scan file rtecording the tree's movement in
a scientific figure and data is artificial information,
but one step closer look will allow you to experience
dynamic movement of thousands of point cloud like a
forest. Ultimately, the work suggests that plants are
metastably changeable within the complex relationship

between nature, technology, and humanity, not static

jyled unaog
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The Cacophony Of Unbalance

and unchanging. Focusing on the meaning of the nature's
‘gesture’, this work highlights subtle movements,
vitality of nature, and invisible things we can truly
appreciate only with a keen eye. The artist interprets
information of the movement data file and reshapes

its structure, rTebuilding the data as a new design.

The rtecreated data is fragmentized into graphic,
emerging from gap between intense fluorescent color
surfaces, finally liberated. Building graphic patterns,
these fragmented data then build graphic patterns,
absorbing and merging with one other, and dissolving
and restructuring images. Constantly scattering and
gathering, the graphic elements in the work interact
with other elements facing them and exist as a layer for
harmonization. The video shimmers with the inside light
interference or reflects with deep light penetration.
Each fragment within the wotrk acts as a metaphor for
the invisible material level of a higher tealm in the

structure where it is interwoven with the gap.
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on Non-Human Biotechnology ECNH)
A2 2016E 8 24, EERIEM Us
CHELIRZ} sli7t =, K= Alzb 3¢
AAR 20l EA; AZH5E 437K
cloje] o2 Rdeo] A, 2249
ofolef e oF 16,000742 =2
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/* Soutce of the tervestrial

laser scanner data: Eetu Puttonen,

National Land Survey of Finland
Terrestrial laser scanner is

a 3D scanner to rtecord slowly
moving nature such as trees,
water, and terra firma over

a long period of time. */

/* Source of the video text:

The dignity of living beings
with regard to plants,

(Federal Ethics Committee on
Non-Human Biotechnology ECNH)
The video is composed of 43 data
files scanning the maple tree in
Finland, moving by itself from
sunrtise to sunset, and each data
file is composed of about 16,000
small point clouds. A1l graphics
in the video was created with
Cloud Compate program. */
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SEO Sanghee

Between_(virtual)garden

/| Between_(virtual)garden
2024
Plant, 4-Channel Video
Dimension variable

3min 30sec
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SEO Sanghee explores the boundaries between two
contrasting things such as reality and virtual reality,
digital and analogue, tevealing energy, events,
limitless overlapped values that emerge from their
collision. She establishes virtual nature environment
in a physical space and shatters the boundary between
the real and virtual, suggesting a new way to approach
nature at the boundary of the real and imagination
through expansion of sensory perception and immersion.
Her work expands to imaginarty space where the audience
have new experience about the nature as the virtual
world seamlessly blends with the physical world.
Between_(virtual) garden, a video installation work,
displays plants, the object of nature which is the
symbol of analogue, at varying heights and distance,
and combines artificial lights controlled by computer,
a tepresentative of the digital realm, with video
images with pictorial expression. The artwork
establishes an artificial garden as the living plants
and imaginary plants coexist within a single space.
Individual plants, hanging at varying locations,
transform their shapes in response to the audience's

position and viewpoint, and distance between plants and
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The Cacophony Of Unbalance

their location create new relationship and proportion.
This dynamic arrangement constructs a landscape

that flexibly multiplies its border area through
overlapping layers. The intermediate area between them
is a boundary with heterogenous and different things,
clearly existing yet as a free point that belongs to
no singular space. At the boundary between the real
garden with living plants and the virtual garden giving
sensory experience but without physical existence,

the audience experience immersion and connection,
entering the point where the reality and the virtual
world intertwine. At the boundary between the virtual
and teal world, the living and artificial plants meet.
While the latter become opaque, the overlapping image
on the living plants creates a novel nature. As the
audience walk around the gaps between real plants and
their overlapping 3D graphic counterparts, they become
one of layers in an opaque net generated by both the
teal and virtual worlds. Then, they act as a part of
the subject within the work, crossing the real plants
and virtual landscape in one space. By highlighting
the potential energy generated from the coincidental
collision between contrasting elements, the artwork

explores a novel aesthetic experience. The work invites
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the audience to embark on a contemplative journey
to find a novel relationship within the artificial
garden, a combination of coolness of digital media

with analogue sensibility of nature.
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So Soo Bin
Vivisystem

!/l

Vivisystem

2021

Plant, Magnet, Cork,
120x120cm

3ea

LED
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So Soo Bin's work centers on environmentally-
driven plant modification, exploring possibility
of liberating the immobile plant by combining it
with the machine. The artist looks into the 'future
coexistence system’, Taising question about how the
merging of machine and life form could affect the
future envirtonment. She explores the natural cycle
of plants - multiplication, division, rtepetition -
through their shapes and patterns. Her work features
transformed plant forms sharing the common concept
of life. Organic structures, whether rendered as

natural images or virtual shapes, become a theme of

utg 00S og

the work, ot even used as art materials. Vivisystem,
an interactive installation work, allows the
audience to engage in moving the plant by themselves
to create the current ecosystem. The audience make

a contact with both living and artificial plants by
hand, shaping the installation’'s form through their
own hand movements, which is a sensory and playful
experience. As the audience freely move the two
different magnetically responsive natural elements,
the boundary between the organic and the artificial

dissolves in a dynamic interplay. Ultimately, the
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The Cacophony Of Unbalance

work suggest that plants are metastablely changeable
within the complex telationship between nature,
technology, and humanity, not static and unchanging.
Through the rearrangement and recombination by the
audience, the work not only transforms the subject as
an image, but also the underlying meaning, therefore,
the previous meaning is temoved or replaced with
something different. A jumble of natural and
artificial plants on the dark surface reminds us

of the current ecosystem where the organic and the
man-made traverse and coexist along ever-shifting
migratory paths. Plants are affected by various

ways and eventually transformed into entirely new
forms through natural processes like interspecies
crossbreeding and human interventions like genetic
modification. They possess an inherent capacity for
hybridity as they transform into different species,
constantly evolving themselves. Vivisystem, a term
encompaasing both ‘living and artificial systems’,
showcases the heterogeneous living circle. By moving
the living and artificial plants on the surface by
themselves, the audience intervene the migration
(movement) of plants. This intetactive experience

serves as a metaphor for the ecological disturbance
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in the real-world like genetic modification and cross-
breeding, ultimately prompting us to rTe-contemplate
the existence of plants and the balance of the

ecosystem.
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Shin Seungjae
Seeding Sound

/| Seeding Sound
2024
Aluminum Frame,
8-Channel Speaker, PCB
220x400x300cm
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Shin Seungjae creates sound material using
diverse media that incorporates keywords related
to nature, develops algorithm, and composes music
by computer. He highlights the stereophonic sound
technology through composition and computer music.
Seeding Sound, an interactive audiovisual installation
work, is composed of living plants, micro current
sensors, Arduino, and a speaker. The data, measured
by the plant cell when the audience make a contact
with the plant leaf, plays a rtole as a compositional
element in the 3D sound system created by the artist.
When the audience touches the leaf, the plant cell

senses it, leading to an increase in calcium ion

sel3unag utyg

concentration. This change is captured by the micro
curtent sensor attached to the leaf and delivered

to the 3D sound system built by the artist. The
artwork comes alive as the stereophonic sound systenm
transforms physical contact and audience interaction
with the plants into plant sound. The plant's leaf,

as its skin which should be penetrated to demolish
the boundary, is a vulnerable point. When touched, it
embodies co-existence of two-sided elements such as

fixability and flexibility, repetition and variation,
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The Cacophony Of Unbalance

creating a ‘layer’ as a contact point between the inner
and external worlds. The plant's layer works as a
liminal surface connecting the inside and outside like
human skin that has reciprocal relationship with the
outside. Sometimes it can function as a protective
skin, an organ of perception, or a boundary between
the plant's internal and external worlds as well as a
corridor to the external world to embrace surrounding
envitonment and atmosphere. As the audience touch the
leaf and build relationship with it, they realize the
concept of ‘in-between’ and experience sensory expansion
from sense of sight to sense of touch. The artist
manifests stereophonic sound as a new medium, 'seed’,
as the sound is created physical contact between the
plants and the audience. The audience plant the ‘seed’
in the flower bed again at the end, meaning that the
plant species of the ecosystem are actively changing
and broadening the audience awareness as they re-plant
the seed. As they forge a relationship with the plant,
data cumulated over time sequentially create new sound
structure. It is a metaphor for the leaf forming
complex skin self over the course of the continuous
interaction with the external world. The shape and

structure of the sound goes through adjustment and
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modulation, influenced by the relationship between
plant and the audience, eventually tying the final

notes.
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Gijeong Goo Education

2019 MA in Photography, ECAL/
b. 1990. Ecole cantonale d'art
Lives and works in Seoul, de Lausanne, Lausanne,
Switzerland
2016 BFA in Communication
Design, Hongik University,

South Korea

South Korea.

Selected Solo Exhibition

2024 Route 0, Seoho Museum of
Modern Art, Namyangju,
South Korea

2023 Exceeded Scenes, Gwanghwamun
Square, Seoul, South Korea

2022 Contrology, Halll, Seoul
South Korea

2020 Defaulted, NslashA Gallery,
Seoul, South Korea

2017 Virtual Writing,
Societiet.Sexyland,
Amsterdam, Netherlands
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Leader, Sungkyunkwan
University, Seoul, South
Korea




= T .
2024 (E7YH0M 2= mEHIA oK)y, 2019 {Conference on Choteographic N \D.'.
Cirolls=%r, o+ Interface Research), EHEl2 ° 'r‘ °
2023  (2Z0|= AlO|: Notational istn, 2E ofd#e, o=
Space), Project 17717, M& 2018 (Yale Art Book Fair), O OIE
2022 (ZaHE: duolM F2l= E2 Zz{2], ofY cistw, IEIR, 0=
0|22 CIXfely, 2&l4MS 284, 2017 (To Whom it May in Concern),
SE Sol Koffler gallery,
2021 (el THH), WRM Gallery, ECofE, 0=
ME
2021 {Unrealized Archive
6: Attending [To] the
Futures), Z2, =Y T
2021 {Typo-Hetetochronia: Seoul- Ej
Atlanta), Bakery Gallery, rlo
OHS2EL, 0=
2021 ZIICIXRRl mo] (REREY,
7|48 dmA, 29
2021  EFCIXRd|dig] 7|g S8
(OiEr-7FE), Z=ARoiER, 5
2020 (Hio|@E2|0ty, =TIOMA|OFZSHET,
aF
Selected Group Exhibition
2024  The Cacophony of 2019 Conference on Choreographic
Unbalance, Daegu Art Interface Research, Brown
Factory, Daegu, South University, Rhode Island,
Korea us
2023 Notational Space, Project 2018 VYale Art Book Fair, Yale Art
17717, Seoul, South Korea Gallery, Yale University,
2022 Design Everyday Life, Connecticut, US
Culture Station Seoul 2017 To Whom it May in Concern,
284, Seoul, 2022 Sol Koffler gallery, Rhode
2021 Process of Translation, Island, US
WRM Gallery, Seoul, South
Korea
2021 Unrealized Archive 6: -
Attending [To] the °
Futures, Cologne, Germany =
2021 Typo-Heterochronia: -
Seoul-Atlanta, Bakery v
Gallery, Atlanta, US ~

2021

2021

2020

Gyeonggi Design Fair
Goods Goods,
Sangsang Campus,
South Korea
Commemorative Exhibition
of the 9th Anniversary of
Gwangju Design Biennale
2021 Towards Meta_Garden,
Gwangju Museum of Art,

Gyeonggi
Suwon,

Gwangju, South Korea
Biophila, Asia Culture
Center, Gwangju, Seoul,

South Korea




i

A

19864

Hg % ofoIN HE 2 ES.

sz

H=cstm Yuichsrel 0jciojolEstat HiAL
A=Ojstm olSTE Mt At
A=cjstn olacist njaslst st

=2 el

2024 (32X, HH_#Virtual),
£JOtEm|Of, ChF

2017 (=3t Azt Hy,

K
o Ci-2stoll=slet, e
S 2016 (7teER), siEstslE, o
Erﬂ 2015 {Rhuthm of Drawing_2=,
.:ir AZ J2|1 Ty, HolEAEZIE
i space 5, CH7
Of
=
S
1160
rH
Th
SEO Sanghee Education

The Cacophony Of Unbalance
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Lives and works in Seoul
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So Soo Bin
b. 1983.

Lives and works in Seoul,
South Korea.

Education

Ph.D in Painting, Hongik
University, Seoul, South Korea
MFA in New Media, Université
Paris-VIII, Paris, France

BA in Arts plastiques,
Université Paris-VIII, Paris,
France
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b. 1995.
Lives and works in Seoul,
South Korea.

Education

2021 BA in Applied music,
Sungkyul University,
Anyang, South Korea
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